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IANTR.ITRB O KE®IC,

REURSLDT —TAAMNTHFAF—CX/HENTWBT7IVILHY Y 1,
thTRRETEBCVWE. HBHEPHE. ZELT.22T1HDEELREH,
SESFBATAVLZERL BEDIRIIERICEN S,
FOUNAY Y2 38MRELRZERBHS. BICHIBUTREZRVTHLS,
HRICOEDUDBW. BRIELEITOREREDIHIC,

All for Expression.

The paint supported by artists and designers: Turner’s Acryl Gouache.
Colours and vividness that can't be expressed with other paints, and an extensive line of 221 colours.
With our various mediums, the range of creation expands without limit.
Through our constant research and improvement, Turner Acryl Gouache is always opening up new possibilities.
For the creation of your own one-of-a-kind form of expression.
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Mammals running across land, insects living in trees, birds flying in the sky,
and fish swimming through water.

The canvas of nature is overflowing with the colours of life.

Turner Acryl Gouache lets you reproduce the vibrancy of life.
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i i TIIVIVH Y 132 E RIS T oEEAL TEAEM T, EETREN R BUERD

SR FEN Hideto Yagi LRTUDT, ETHEELPTVTT, —BFEEEE[4—T1XT—], BULTIAY)

Art Director / Artist / lllustrator IKWEBT, ZBYERLTHTOEFRAIK . BEBLRVWAELBTT. SEOMERTIE
BOERICERLELS,

Title : [Colours of Life.] (2014)
Size:72.9x103(cm)
Material : 7%1) L3 1 (Acryl Gouache)

Acryl Gouache is a painting material | have used continuously since my student
days. It dries quickly, provides good colouring, and is easy to paint over, so it is very
easy to work with. My favourite colour is Turquoise Blue. It is a perfect colour that
offers vivid colour reproduction with almost no unevenness, and paints over
underlying coats without letting them show through. In this work, | used the fish.
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ARTISTS WORKS
%HH % I‘éﬁ Hisashi Tenmyouya

Title : [#8(Rhyme, partial close-up)] #8977 (2012) Size:127x300(cm)
Material : 777')JV 7> 1 (Acryl Gouache) . 254 (Gold leaf) . /&K (Wood) .
7597 1Y (Black gesso)

2y MIEBAAEVRERKY . BABOEREX K FHREICIERIOEVIREBSNBDT,
SEOERICERLEL 1ETREENSZIN TEZDHERTIEHN—DTT,
F20FEEALTWBIRETTY, MEFBRESN VW E-TvITL—FSETHE
DENT—EFETT,

© Tenmyouya Hisashi

| used Acryl Gouache in this work because the matte texture and hues allowed me to
achieve effects extremely close to the natural mineral pigments and suihi (mud)
pigments used in nihonga (Japanese-style painting). Another reason | used Acryl
Gouache is that it allows me to apply a beautiful, uniform coat of paint in one pass. |
have used these paints for about 20 years, and my favourite of all the colours | have
used is Peacock Blue due to its vivid colouring.

11— I 7))L NU— Lore Eckelberry

Title : [ Veil Girl] (2015)

Size:81x61 (cm)

Material : X4 —hAR—K (Skateboard decks) . # (Paper) . 7))V 4> 1 (Acryl Gouache)

FF1AFELIE T 7INH Y 15 E->TOET, FELIBRE. [EENLBES RO
BRI HBZIPSTT OT VIR EEE—REBETHFAEETT. NN DLS%E
MBS FADERICIE YT, REDRESLSTHERIENE “BEH LTVBELIICRE
CETo FITRCESTHRELRETT,

| have been using Acryl Gouache for more than 14 years. | like these paints because of
their overwhelming beauty and the large number of colours. They have a special
character, with a clear-cut difference from other acrylic paints. The velvet matte feeling
is perfect for my works, and the wonderful colour vibrancy helps my works to "become
one" with the actual subjects. For me, this is the absolute perfect type of paint.

5}%!3%? %i—t Meo Saito

Title : [{ETEEI$E KIB32E(KAGEMAWARI)] (2008)  Size : 44x33(cm)

Material : 72'JJL 43 1 (Acryl Gouache) . # (Paper)

TIUNH YD 13— RF By NEP HEIDTREBLY T TED B E= 217> X%
‘BB EHT DS, BIFEYHSIEHBFACIIRPEEVEM T, [FI—a KR—X |5
BIFETTY . BEREDEEE AN TIOVWERBWET, B4 DEICIN—U—PFREL
SNT. FoTVWTHELWTT,

Acryl Gouache has uniform granularity and a matte quality, so it is easy to mix
colours to bring out the subtle nuances and shading of flowers. For a painter like me,
who is very particular about creating colours, this is an essential painting material. |
especially like Blue Compose, and | think Turner's sense in selecting basic colours is
very good. | feel like every colour has a story, and it is fun to use each of them.

Flil*f[ ftfﬂ' Yusuke Nakamura

Title : [72#& (Dolphin) ] (2003)  Size:B3
Material : 77%')JU w3/ 1 (Acryl Gouache) . 3> (Milli pen)

/304 M (Baron kent paper)
TIINHy 1 DEBEEFLBEWVEBEVEFALEL . BOARIE—RIU7XTAOY
FYTICRAETY, 1IVHDEFDBE EZEMoTHWEELEZE DL DR T, 7AIC
BoThBIRBEBIPCTIToTENETH, PEFRIEZDIINAGEEE>THVOTVEL,

In this image, | used the gold colour and other subdued hues of Acryl Gouache. At a
glance, the content of the painting appears serious or romantic, but it is really just a
play on words, stemming from the fact that "dolphin” is written in Japanese
characters as "sea pig." Since becoming a professional, | have done colouring using
a computer, but | fondly remember using paints in this way in my student days.



Artists Works

STONEG3

Title : [A&ARS (Moon and Sun) ] (2013)  Size: A1

Material : 77%')JU#v< 1 (Acryl Gouache) . 7> b 7/R— K (Kent cardboard). / V%L (Panel)
TIINHYY 132 FICREN R ELBEEERAN BNETBANICIFEAEI[T—
IWRAL DT, BARDGEHEXR/ IXTIVROBLEE, SERADAICBALREEHES
REEOT REDEY LY ZLI65PLET. SEDERTIE AERICHRAZLOLE
BEBHBLTHEYEL

Acryl Gouache has vivid and brilliant colours, but also depth and calmness.
Personally, | love ‘Gold Orange’. From Japanese traditional colours to pastel tones
colours, the selection of colours allow you a huge variation of expression by mixing
colours. | tried a marbling effect for this work by mixing colours.

ﬁﬁ% ﬁﬁ Akira Inaba

Title : [Heading) (2009)  Size: 120x110%110(cm)

Material : 1% (Camphor tree) . & (Hinoki) . #% (Japanese cedar)
EHHICENRELEDT, [HOWEIX—UDEEALEIBICEND |EVOHRIFHIET,
REAERD N—ZADFACEST, DB BICIFEV[AMDOIRBEEDHEMED BV EVVD A
HBRELRAITT, LEIBIET/ NI —, SEADERTHRFOIZT4— LB
{EVELT,

These paints have outstanding quick-drying performance, and thus offer the
advantage of being able to paint while the image is still vivid in my mind. For an artist
like me who is working on wood sculpture, and that is unique compared to other
paints, is “the paint’s affinity with the lustre of unspoiled wood”. Cobalt Blue is a
colour | often use. In this work, | used it on the player’s uniform.

ﬂf/’? 7k 1‘% Kei Sasaki

Title: [REM02] (2014)  Size : 20.8%20.8(cm)

Material : 77%7') ] #v < 2 (Acryl Gouache). ¥+ >//\Z (Canvas)
TIINH Y 1D [ZyNE]F—BERICA->TVET, SEOERTIE. HEICHR. RiEc
EF—TELBRERVERTVWBDOTTY, [BARE] [HEDZE|LE 2ODOHFREERS
EHEBIDHDBREDBEATT, FHADBDIFZW [Ty 1) -X | &dhDIC, 2hdd
HELHENTVEVERWET,

What | like most about Acryl Gouache is its matte quality. In this work, | first painted patterns
in the background and then painted motifs on the foreground.

And, because of the unique properties of this paint for light and shade, differences in
saturation, etc... both of the patterns and motifs live simultaneously.

I love the ‘Greyish series’ and | will enjoy creating my other works focusing on this series.

ﬂ‘dilﬂ %'j( Tomohiro Nagahata

Title : [ 5LA%% 77— (Guilty Metaphor) | (2011)  Size : 230%X90%90(cm)

Material : #i82FH0—Jb (Expanded polystyrene) . #it (Clay) . 77\)JV#v 1 (Acryl Gouache)
[#E&|L[BOENES]|DEAICIIEDNIDo1DT, VX R2ITEREEDE T, HED
REEFZLFEE D DKRDBMEICIHE, AN TENNEEHBERBF TIEL, F¥
HEESEBFERL[F—TIN—TIV ], BEXFO-IICEIEX v NREEIBD
FFETIOTEHAVTT

In this work | was especially concerned with colouring and the dripping of the paint, so | mixed
the paste type with the liquid type, and adjusted to the viscosity | was looking for, while retaining
a good sense of colour. | was able to express a sculptural ‘gravitational sense of colour. My
favorite colour is Deep Purple, and | used it in this work too. Painting on expanded polystyrene is
interesting because the colour goes on in a different way from painting on canvas.

IJ-I% ﬁ? Hiroko Yamagata

Title : [5[ZHL 757 (Books from drawer) ] (2015) Size: 15.8%22.7 (cm)
Material : 77%') )V /v < 1 (Acryl Gouache), F+>//\ X (Canvas)

RFEL - CIAREMEE, ATV DHIMRBERBE T IEICTv/ IR RTAT-DEHRIEVZYEVEL,
HORFTREDESPHICE, PHOPVRIFEBLHL ThEY, BOREMTHEIKRALN AEVEE
Z5NBDHEAVTT, FEC[HMA T LB A—I THIT 3R ETT,
The hues of the Japanesque Colour Series are perfect for expressing rich sensibilities such as those of
Showa Modern and Northern European Décor. The rough-grained texture of the paints eases the
surface, and the diffuse reflection produces a soft expression. Even with light subjects, these paints give
a heavy appearance, and the ability to change the feeling is interesting. These are paints which allow you
to paint as though you were weaving an image.
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COLOUR SERIES

221 &, 10> U —-—ZXo8EH NI -3 >

A rich selection of 221 colours and 10 series
XYL IV

ORIGINAL COLOURS JAPANESQUE COLOURS PASTEL SERIES GREYISH SERIES MIXING SERIES
758 75 colours 698,69 colours 1588715 colours 6% 6 colours 33 colours
BETHYIEE, vNTRERIC KEICHENENERE REL[ES BI3&herhERE, JU1RORBY BHETE, RBEICICISTIA-UFD
EEPVES EARBICMA FEE S5|ELAEBRE[FM]ZRUIED RMMERBETIIEN <A TELRWEBE RBNTEET,

T&EET,

HWATREDII>F VT,

o <

FEHBEWEELVWEREIEETR

o
Colours of this series have a
splendid, refined, soft and warm
luster like pearl.

Beautiful, vivid colours with a
matte, opaque finish. In addition
to basic colours we have added
more intermediate colours for a
more extensive lineup.

X2V ) -2

METALLIC SERIES

beauty.

HI—IN—IVI)—ZX

COLOUR PEARL SERIES

PEARL SERIES

Clear and pure tones will
express delicate and sensitive

N=IVI)—ZX

&HTT,

@)

Colours of this series were
especially designed for mixing.

» o
Quiet tones that will not make
your work too dark, you can
achieve various greyish
expressions as you like.

FANZ—I)-Z

LAME COLOURS SERIES

LUMINOUS SERIES

9,79 colours 18,718 colours 68,6 colours 13,713 colours 6,6 colours
AUNYDFHN=REBH TES HERHLTHEFOBEEED IN—LEBIREDIBEEFSTVET, FAANDIRETT, HEPHrEEKB T IV TN
J—JvZGBENDEEBETY B2 ESICREBHIBEILBET

HI—1—E (B E) T

Colours of this series have a
colours with the gorgeous splendid, refined, soft and warm
sparkle of glitter. lustre like pearl.

¥OZRES: 7Y F3I7I—(18) Ayanami Blue (1 colour) : Collaboration product (P9)

This series offers distinctive

(THTEIEILEY) (TTEIEILET)

=

Colours of this series have a
unique pearly lustre.

Brilliant fluorescent colours
which illuminate under a black
light.

Colours of this series have
unique flakes that shine by
reflecting the light.

©7J 5% (BLACK)

1 Jzvb T599
White 19 : 1 Jet Black

ATAh19 :

9-A
Jzyb TIvY

- JET BLACK

RBHRWIT Ty TT, BEEBEIETVINT, BEMELVET,

The darkest black. As Jet Black places the greatest importance on blackness, its mixing
properties are reduced.

O3X3 R TAB (MIXING WHITE)

R/ T & V78 IS 78
l:| Fqh 91 y— sk Il BTN 32 5y e
0-A Mixing , . , Permanent . .o Permanent
LT ATAR white 91 Green Middle ~ White 372 Green Middle
MIXING WHITE

READATY, BABNHIENEER
LTWBDT. DBERETH, ICI5TF.
E17EREIEONET,
MARTAREIRBRAIZLET, s
ERBOEICIFI LT RTIME KT DFISHED
EETRYET, BERECBHEICENET REIEH IR
LR TVDT, SNHBDEREN TEET,

Exclusively for mixing purposes, the translucent pigment of Mixing White makes clear and
pure colours. Note: Mixing White’s opacity is lower than White’s one.

As shown above, adding five times the amount of Mixing White compared to White creates

approximately the same tint; as it is easier to adjust when using Mixing White, you can make mixed
colours more precisely.

8-A

K74 4 21 52T Ty
527 Ty

White 4 : 1 Lamp Black
- LAMP BLACK

REBRICRETT, BYLIHFTEY, RTINREE L. Za— bW TL—DENET,
Most suitable for mixing. Lamp Black can be painted uniformly, and makes neutral grey
when mixed with White.

3% 2T INLF LY (MIXING VIOLET)

REBATYT HAXBEMEFERALTWEVDT, ttOBLREE
THBNLINTEER AL T, WAMICTCH, BELIC

=B (MIXING MAGENTA)

164-A 165-A X
XY wHLa VLY ALk KVBPTEREY
MIXING MAGENTA MIXING VIOLET

KINFLyb R EL 2 BRTORBMEERL TVET, it
MRBVETH EPHPERETT

Exclusively for mixing purposes. Containing no fluorescent pigments, these paints allow for
uniform application when mixed with other colours. Mixed colours are resistant to fading
because of these paints’ lightfast qualities.

Note : Violet and Magenta place greatest importance on colour brightness. Although they are less
lightfast, their colours are exceptionally vivid.

i 45K BR (9685 M) Lightfastness Test Results (96 hours).

IXILT RTANRIXILT THE A
Mixing White 19 : 1 Mixing Magenta

KA 4:v €521
White 4 : 1 Magenta

> >
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ACRYL GOUACHE COLOUR CHART

5% & ORIGINAL COLOURS 75€& 75 colours
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21 N=T R b LYK
PERMANENT RED

22 h—3>
CARMINE

BEET
SEPIA

34 8= TxF—
BURNT SIENNA

50 E—3vy FIv—
PEACOCK BLUE

4TEYF 4T (Ea—)
VIRIDIAN (Hue)

114 8—=3F > (Ea—)
VERMILION (Hue)

121 7LV
CRIMSON

142 74— JUY—->
IVY GREEN

143 70X
CYPRUS

162 F—/N—I—>
AUBERGINE

161 v >4
MAGENTA

INAF IV )—X / PASTEL SERIES
15 15 colours

171 N2 TV TF 4
PASTEL ENAMEL

174 SR FIV YUK 175 NZAFIV F1 L4
PASTEL SAND

177 I8R5V FIv—

PASTEL BLUE PASTEL LAVENDER
180 /S FJL LE> 181 XZFIL LT
PASTEL LEMON PASTEL ORANGE

183 XX FIV =2
PASTEL GREEN

3% 25 31)—X / MIXING SERIES
3t 3 colours

03%22T K74k
MIXING WHITE

164 3% 297 < €4
MIXING MAGENTA

3=a—FIN JL—7
NEUTRAL GREY 7
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36 0— 7>/8—
RAW UMBER

51 Z2h4 TIv—
SKY BLUE

122 H—52b LYK
CURRANT RED

144 XYL =2
BERYL GREEN

163 F4—7 N—=TIL
DEEP PURPLE

113 XTIV EXY
PASTEL PINK

176 IXZAT IV TAFIVK
PASTEL EMERALD

119 RRFIV 14597
PASTEL LILAC

182 /XZ2FJL O—X
PASTEL ROSE

185 /X2 F IV wU>
PASTEL MARINE

165 3% 29 NAFL vk
MIXING VIOLET

4=2—p3JL JL—5
NEUTRAL GREY 5

28 FNZ LyK
OPERA RED

37 18=2b TUR—
BURNT UMBER

52 /)b FIb—(Ea-)
COBALT BLUE (Hue)

1230-X E2Y
ROSE PINK

147 2725 GU—>
SPRING GREEN

LAMP BLACK

BE Y
PINK

38 F3aL—+h
CHOCOLATE

53 JILRTTUZ
ULTRAMARINE
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150 K51 x> TI—
HORIZON BLUE

JN—JL)—X / PEARL SERIES

62,6 colours

90 /X—JL KTAh
PEARL WHITE

93 /X—JL FIJL—
PEARL BLUE
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9 N—)v TI)—>
PEARL GREEN

X&)y 1)—Z / METALLIC SERIES

99 colours

70 3—VF S1b
GOLD LIGHT

,
\I’I

713 3—IVF ALY
GOLD ORANGE

16 7254—9 dI—ILKF
ANTIQUE GOLD

71 d—IK F4—F

JIyh T3y
JET BLACK

26 3—3JV LyK
CORAL RED

40 ITXSILK T1)—>
EMERALD GREEN

54 7Ty TIv—(ka-)
PRUSSIAN BLUE (Hue)

132 v X4—F
MUSTARD

151797 TI—
AQUA BLUE

92 )N—JV 15y
PEARL LILAC

95 /X—JV 1TO—
PEARL YELLOW

@5y T )—RT0~T8, 1X—IL ) —X0~9513 N B, BN BMICES/FBATT,
XEERHEEBEL)EIET OBRARBN BV DT BYLIN TPTVETT,

0/5—JLY—R90~95lEFD EICEBE RBAEICL)EBIELET,

@®The left part is painted on a white background and the right part is when applied on a black background.
Metallic series from 70 to 78. Pearl series from 90 to 95.
¥ Opacity is lower than ordinary colours. Because of its translucency, the film of paint may be uneven.

®When painted on a white ground, colors will vary depending on viewing angles.

Japanesque COlOUf FILOWEARDIGEHE New traditional Japanese colours

s

TRINZRARIHT—)—X 698,69 colours

7,

299 FIEH A (Lw ALK HA)
J.P. WHITE GOHUN

300 BEARR (LB HA)
J. WHITE GOHUN

M2BRE(32AVS)
J. DEEP YELLOW

316 EFH(&510)

Ll
(%]
1
]
o
=
[
o
=)
=
=
@D
m

328 H&E (WBIWB)
J. STRAWBERRY RED

329 IR GHL53E)
J. GREYISH RED

J. DEEP BROWN

338 BEB (FAIFIWVE)
J. DARK BROWN

(]
3
¥
o
m
o
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348 R (<HHEW)
J. BLACK GREEN

349 KM (H<5ALE)
J. DARK YELLOW

359 SHALEE (5T ~ITHL) 360 #L (XIS L)
J. PALE LILAC J. LILAC

375 i (£LED) 376 $ (£3)

J. BLUE BRONZE J. COPPER

320 & (Vw3)
J. SCARLET

330 SR (HLL)3)
J. GREYISH BEIGE

340 X iR (BaHEW)
J. PALE GREEN

350 K& (3T HTS)
J. PALE BLUE

361 B (3LE5EE)
J. VIOLET

377 F A (Lr<ED)
J. RED BRONZE

8
N
i
]
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<
&
3

J. GREY

321 B4 #E(LedLE>V)
J. YELLOW RED

331 EOBE (EDIW3)
J. IVORY YELLOW

31 EFE (bhoH3)
J. LIGHT GREEN

351 BEE (DwEn3)
J. LIGHT BLUE

362 SIF K (R ELBE%)
J. DEEP PURPLE

303 $AE (BEUL3)
J. BLUE GREY

322 Rk (ZxV)
J. RED

332 F®(I301\3)
J. BEIGE

352 B E (31 5)
J. BLUE

363 JRIK (KBLHEF)

306 2 (557 H)
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323 HHBEE (SE5LwLB)

J. GREYISH PURPLE

395 ERE (F %)
J. IRIDESCENCE V



10 /8—vx2h LEX
PERMANENT LEMON

28 Fy(=—X LyK
CHINESE RED

3 DACE S 97 N g i m Bty 2V B
PERMANENT YELLOW GREEN
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TURQUOISE BLUE

133 77Uavhk
APRICOT

152 F)b— aR-X
BLUE COMPOSE

LA & 970 N el m By
PERMANENT YELLOW

29 KE— Lk
POPPY RED

42 K= b T)=> 4k
PERMANENT GREEN LIGHT

2
=
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A
>
N
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s
|

LIGHT BLUE

138 542714542
DANDELION

153 7IVhS<U S4b
ULTRAMARINE LIGHT

JLAya)—2X / GREYISH SERIES

66 colours

GREYISH RED
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192 7L yoa X=a
GREYISH BEIGE

H5—/N—JL1J—X / COLOUR PEARL SERIES

18,718 colours

401 Hh5—/N—Jv KTAh
COLOUR PEARL WHITE

406 H5—/N—JL E>Y
COLOUR PEARL PINK

M0 HF—/N—JL TEE
COLOUR PEARL MAGENTA

M3 HF—/N—=I)V FU—>
COLOUR PEARL GREEN

M6 H5—/N—JV Z4—a(X
COLOUR PEARL TURQUOISE

420 H5—/IN—=IV F45v7
COLOUR PEARL LILAC

307 KB (BLTH)
J. RED BLACK

324 REE® (RALWLB)
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o

334 W (X>R13)
J. YELLOW BROWN

344 BIR (B55%)
J. OLIVE GREEN

354 #HE (CALED)
J. DEEP BLUE

370 F& (BsEA)
J. BLUE GOLD

396 EH & (K FiR)
J. IRIDESCENCE VI

404 H5—/N—JV LE>
COLOUR PEARL LEMON

408 HF—IN—JL FL T
COLOUR PEARL ORANGE

M1 HF—=IN=IV F1L
COLOUR PEARL LIME

M4 H5—N—Jv I2b
COLOUR PEARL MINT

M8 HF—IN—I T
COLOUR PEARL MARINE

421 A5 —/3—Iv N{FLvb
COLOUR PEARL VIOLET

308 JHRE (FLTFHVB)
J. DARK GREY
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335 fEEE (£1E203)
J. BROWN
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355 M & (CALa)
J. PRUSSIAN BLUE

3N F& (BrEA)
J. RED GOLD

397 EdE (B HR)
J. IRIDESCENCE VI

12 N\—=2x2b 10— F4—7F
PERMANENT YELLOW DEEP

303>y JUFPr
JAUNE BRILLANT

43 IN—T X Uh JU=2 IR
PERMANENT GREEN MIDDLE

60 517v7
LILAC

135 714 KY— /110O—
IVORY YELLOW

154 b FIv—
NIGHT BLUE

193 JLAvsa T5>
GREYISH BROWN

405 H5—/N\—JL 10—
COLOUR PEARL YELLOW

409 H5—/N—JL LyR
COLOUR PEARL RED

M2 H5—IN—Jv TAZILN
COLOUR PEARL EMERALD

45 H5—/IN—=IV U7
COLOUR PEARL AQUA

MY HS—N—JL 12F 4T
COLOUR PEARL INDIGO

422 HZ—N—=IV T5v7
COLOUR PEARL BLACK

310 F/EE (Z3£013)
J. PALE YELLOW

326 KLHEER (251000 3)

b
=]
m
m
o
I
=
=

@
@
=
Bl
=
1]
F
3
o
<
@

Z

-~
I}
=
m
=
@
ES
w
=
=)
=
=

346 TREMR (BASVHEW)
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356 & (ToZA)
J. BLACK BLUE

372 J & (HEWEA)
J. GREEN GOLD

308 ERE (18R
J. IRIDESCENCE VI

13 N—v b 1I0- FL2T
PERMANENT YELLOW ORANGE

N X—FIZX 1TA—
NAPLES YELLOW

M N—=T XU G- Fa—T
PERMANENT GREEN DEEP

61 Ly N1 FLvb
RED VIOLET

136 X/ X /A TA—
MAIZE YELLOW

155 7YY TIv—
SPRING BLUE

194 L1y JU—->
GREYISH GREEN

221 colours

14 X=T b ALY
PERMANENT ORANGE

20 )X—TXUbh ZH—Lyb
PERMANENT SCARLET

324I0— F—h—
YELLOW OCHRE

BARTAT2 LYK
VENETIAN RED

46 FY—7 JU->
OLIVE GREEN

45 54—7 JU—>
DEEP GREEN

62 /\fALvb
VIOLET

63 7JL— /S1FL b
BLUE VIOLET

140 7Ly>a J)—> M 77 JI)->

FRESH GREEN AQUA GREEN
156 <> FIv— 160 71T E> 42
MARINE BLUE BRIGHT MAGENTA

195 JL1y>a Tiv—
GREYISH BLUE

196 JLAv>a N=FI
GREYISH PURPLE

ZAHZ—1)—X / LAME COLOUR SERIES

138,713 colours

221 54 JYT FIN—Ib

224 53 JU—> TAFILK
LAME GREEN EMERALD

228 54 4L IAFILK
LAME LIME EMERALD

221 57X 1S—=F I NURyh
LAME PURPLE PERIDOT

233 FX ZIVIN—
LAME SILVER

EVANGELION < TURNER COLOURWORKS LTD.

901 7¥ 37— 18
AYANAMI BLUE 1 colour

311 RR& (BLWV3)
J. ENAMEL

327 HR (LAL®Y)
J. RED BROWN

3T EFR (TiFBY)
J. BURNT UMBER

347 BIRE (H3HL)
J. DARK GREEN

357 B # (U%<<A)
J. SKY BLUE

I3 RE(KBEA)
J. BLACK GOLD

222 5% YUT GATELK
LAME CLEAR DIAMOND

=iy +

223 54 AI0O— #/5—Jb
LAME YELLOW OPAL
T

226 54 FI— SLTER
LAME BLUE DIAMOND

225 54 £y -3
LAME PINK CORAL
B
ik &5
220 54 ALY YRS
LAME ORANGE GRYSTAL

2054 TU> FI7AT
LAME MARINE SAPPHIRE

o &“

232 54 Tk
LAME GOLD

VR

23154 Ty SA4ATELNR
LAME BLACK DIAMOND

O XHT—) =221~ 2333 N A, N RUICESIIFETT,
ORLEBVEDTHICEDELNVZIBEHELET,
QL L), FATPATREEFESIH N ENNCHITET,

@®The left part is painted on a white background and the right part is

when applied on a black background. Lamé series from 221to 233.
®When painted on a black or dark ground, colors may shine better.
®Knife or spatula is better than brush for successful finish.

JVIF X1 —ZX / FLUORESCENT COLOUR SERIES
686 colours

201 HAKT A

202 HHELE>

LUMI WHITE LUMI LEMON
204 BMEALLY 206 HAEL YK
LUMI ORANGE LUMI RED

208 BHxI)—> 209 #3kO—X
LUMI GREEN LUMI ROSE

O v /XX XTI HT—370~38113 £ BB —-XTT,
T—Tv AEBE T AUNYDIIVEREI,

O v /NEX AT HT7—395~398Id ERBE)—-XTT,
RECRVEDOLEICRZE MENEET RABEICIVEBIEIELET,

@ Japanesque Colours from 370 to 381 are a metallic colour series.
They have a gorgeous shine,
and can be used to create lively and distinct expressions.

@ Japanesque Colours from 395 to 398 are an iridescent series.
When painted over black or other dark colours, they have a unique
sparkle, with the resulting colours changing depending on the
viewing angle.

(5l Example) _ —t&/Colour

&& —20 N\—T X2 ZBH—Lvb k-]
Colour no.  PERMANENT SCARLET Colour name

OER ) —X390~39313201 7ETAEHEHL TBEB LI TV LLEET, OHRIENLHERLEESVREBIEN HET, ®Actual hues may differ somewhat due to printing colour limitations. 7



FE—-. 777 b

HOBBY, CRAFT

FE—- (77 7bFICHBESERSIATWVE T,

Acryl Gouache can also be used for hobby and craft

SELEL BRSO ROBMD AERDIA-T 5| EHLET,

BOEBIVWT IV 2B5 THIVLEEDPTEFTELHFLOWRBEOAIEEMELT 3N TEET,

Materials with various textures and forms bring out the desired vision for each work. Acryl Gouache has good colour, adhesion,

allowing you to make a good use of the materials, and expand the possibilities for new expressions.

'ﬂi% Emi

Title : [ B D348 E 77 = #1)— (Wearing a Fine Art accessory) | (2010~)

PEEEANDNRA 2 MC
CERAMICS

FIVUIHYY 1 THElF DAL Materials that can be painted with Acryl Gouache

X NZ (KM -BNRI- AL~ H T X $K- BB X F O—-)L-FFIXFO—IL-TI)IUIH
Canvas (for watercolour painting), Mortar, Slate, Glass, Iron, Rigid PVC, Styrol,
Expanded Polystyrene, Acrylic Resin, etc.

7IVNLMA Yy YO FERAEE

Size: #$31.1X1.5X0.5 (cm) =& &84 (Triangular part)
Material : 77')JV Ay 2 (Acryl Gouache) . K—K#E (cardboard) .
£ 854> (Metal fitting: Titanium)

TIOINH YL 21 BRDREICETHEVET REDLS, FEE ER, BHNS S —F .,
DT VUGB SVERD SV DR TVEIA T ZhE DI EEH L2 ElCL
R[APESNELAMARELESTWET IIINH Y A RIRB R ICHRDRE Tl

Acryl Gouache is exceptional for my painting technique. Compared to other acrylics
Acryl Gouache has much more pigment making it a much stronger and vibrant colour.
The large assortment of colours, the vividness of the paint,

the ease of use and it's fast drying properties make it the perfect paint for me.

UXAT HBHE » DER(IC
REMAKE TOYS & FIGURE

KT IINHYD 13X DEETHHIA KR LB HIEIEN TEETH,
EE OUVBINGEP RETBREMN HB7-0. B EAT I LOERESTTHOLET,
10— ESEZEN,

* It is possible to use the paint alone on glass, wood, metal and cloth
but the use of the appropriate medium is recommend. Please refer to page 10.

HOW TO USE

L

During Use

Oz B2K1DEIGEBRICKTHDTLZELY, O5~ 155 TFIRL. MHAMICENE T REES BV EBIE, 0FX /Ly GEN TP LD
OLT7IIUREICE BORFEREATBNERDZAHDIC.TAXTZX J2—4—(P10)EMA TSV Eo GlfEERHIT2H G, (SR KISV BIRLTLE-735E
ERRBERBLEMATHENLESN, OFREALTBETHEATY, HEADIYTHETRALTEZN, 08 EFREICKE. B KICHERE D32 AGY)—F—

OAREL/ Sy MBI ENEE T BN T TIXF V7. (FT=FTARNDT =) AT AT L ETIYT 0 (P10)ICDTHRE
F—O— HIXBLEEEFERALTLEEN, OFHMD R=ZRRTIVAT 17 LEBFEVLESE N, A PESPL<ESTRS
REISHELEN TV TOVBISEEIR. RERKEETHE OBDIEDIZELIFEBLEVWTES 45 5 AERKTHSTLE

oS ERACEE, Vo OFERPNERZVWTEE-TLEDE (AW

MIARICECERN B EBDTIEBLE, WD KISRIFTLZE N, 30

@®Dilute the paint with water in a ratio of approximately 2:1. ®Acryl Gouache dries to a water-resistant finish in 5-15 ®Clean your brush and palette
®For airbrush application, add Gloss Varnish in equal or greater minutes; use Retarder (P10) if you wish to slow the drying before the paint dries. Soften dried
amount to adjust colour tone and enhance adhesion. ®Any kind of time. If your work is suspended, tightly seal the wet paint paint by soaking the brush and
brush can be used. ®Use with plastic, metal, glass or similar on the palette with plastic cooking wrap. ®For the impasto palette in warm water or AG
non-porous palettes; avoid wood as dry paint may adhere permanently. technique, use Acryl Gouache with Artist Colour Medium, Cleaner (P10) for several hours,
®If necessary, degrease the surface of the base material with soapy Modelling Paste or Gel Medium. ®Do not mix with other and clean them with soapy water.
water before painting. types of paint. ®Prevent brushes from drying during

* Please be careful when it adhere to clothes, the paint can’t be taken off. painting by keeping them in water when not in use.




TIYUNLH Yy Yal)xy K (£368)

ACRYL GOUACHE LIQUID

B E 24T 07 700V AHy >

Low viscosity type Acryl Gouache

2—F—(TFIUIH v 1UF IR I,
KERBEFTICRMUDSHLTZDEEFAZKETT,
B—F—TIINHy 1) EEILBRTHBASTEET,
EENUFLFICENLLEBICEZZEN TEBDT,
DIYR N RARICHRETT o

These Acryl Gouache colours have a lower viscosity allowing you to use them without

having to thin the colours. In this way they have tremendous covering power and dry »

to a uniform even matte finish that you can finish with a matte, satin or glossy top coat. *
You can easily use these with traditional Acryl Gouache tube colour.

Great for DIY projects and handmade decorative painting on virtually all surfaces.

LUV IIC THEIC
LETTERING HANDICRAFT

TIZIUNEy V2R UaRHTT

The same colour tone.

i oo
PAPER CLAY

W E &

14X 1 &
30ml (£36£) ¥300
SRR IR T T o

TIT 7S UFXE—-F - BF

COLLABORATION

EVANGELION >< TURNER COLOURWORKS LTD.
BEZ B L s TO KO

Mother sea and frozen icy colours.

KDEINCALWEEERTITOXT—TIb—, et
BLa3BOBEIPVWVEEERTIU+—2—TIL—,
KL A TKKIVED L,

COMFICE—D HLWEPRELEL,

Ice and Sea Colours Frosty blue as cold as ice.
Cold As Ice Colours Water blue is as warm as Mother sea.
Warm Ocean Sea Colours Colder than water, warmer than ice.

Cold Ocean Sea Colours This world saw the birth of a new blue. i THATA—T N —
WATER BLUE FROSTY BLUE

A new blue that is will enrich your art.



FUIDINH Yy Y2 AT L (65)

MEDIUMS 6 TYPES

YXHULR AL O HE SELFERBESSICLET26BEOXT I LEZHAE,
SHEREOED HEEMIIHDOELTHIIPKBRENDSFANERSZICLET,

We offer 6 different mediums for an even broader range of expressive techniques, such as glossy varnishing, blurring etc...

Our selection cover a variety of pre-coat materials and materials to take care of painting tools.

HSAICHEL EEIC
For painting on Glass
HIZRATZ14<—

Glass Primer

60ml - 160ml

@60mMIEAY  ¥450+7%
®160mIfiAY) ¥900+%i

EBEDICTSChIHZZATEYEL
H7 AP L ENTEBEERLET,
Primer for glass with outstanding adhesion.

Improves attachment to materials which repel water
such as glass and ceramics.

KRICH< EEFIC

For painting on Wood

JYRT A4 —

Wood Primer
R :

60ml 160ml
@6O0MIEALY  ¥450+%
®160miAlY ¥900+%i

WBNEEBENICT SRR TZVE,

Primer for wood with outstanding covering ability
and adhesion.

ERICHECEEIC

For painting on Metal

ABIWVTFL7—
Metal Primer

60ml 160ml
7 OGOMIEAY  ¥450+H
{00 T @160mHEAY  ¥900+H

SRATZEVA,
EBXTIUIREENDEEERLET,

Primer for metal. Improves attachment to materials
as metal and acrylic panels.

fhlciE< &EIC

For painting on Fabric

T7TVIIATAIL
Fabric medium

60ml 160ml

O6OmMIEAY  ¥560+H
{ e160miEAY ¥1,150+%

FChiik i ETMEMEES DEREFHEAT 17 Lo
TADEFENERD. B THBEEBUIKLEINES,
Primer for soft fabric with outstanding water and
weather resistance. Strengthen the attachment to the
cloth and prevent colour loss caused by washing.

YyHLIC

For a Glossy Finish

JORXT=R

Gloss Varnish !

60ml 160ml
@60mIfEAY  ¥400+%
®160mIEAY ¥780+%E

fHEFAYAHLT=Z,
EIRRICERICEZABRIETT,

Opague white liquid varnish becoming translucent
once dry for glossy finish.

RETEEBLLET
For Slowing Drying Time
M=

Retarder -

¥

®60mIEAY)

Yy ¥280+B1
£ etcomimAy ¥560+H:

T EDEIREEEBS B DAT 17 Lo KFERDIINL
R AHSHEBEEICLAVERICRE T

Medium for lengthening paint drying time. When you
want to achieve effects similar to water colours, or
realize a smooth surface.

WEE D HF AN For Painting Tools Care

. _ For Brush s S EBEVNEHT . EREWICKREEEST Brush cleaner for Acryl Gouache. Removes quickly and
BT L LED e = e LSh ¢ eaner for . . O1UBBAY ¥1,150+H
Washing AG Cleaner FIIVNHY 2D TZy29)—F—, efficiently paint without damaging the brush quality.
BEEHULET ForPaint | Taysn—/5— EX/NLyM M AEEICDVWTEWTEE /- Softens and removes dried and hardened paint from @40mIEAY  ¥330+%
- Removal | Eco Remover BEEZSHL TP UBET, brushes, pallets, tables, etc. ®100miEAY) ¥610+%t
KLYMIWE For Palette | /L yr%1)—F— o11mlF2—TAh
X LAV BEZEET/SLyNEYY—F—, | Pallet cleaner for removing soaked-in paint.
RROLHESELET | Cleaning Palette Cleaner g > ¥110+%
BHT—12 Ty 2% — LD ERER BHT—1> T VI ZXx—LERERN R
Abbreviation of Colour Index Name Colour Index Name and Chemical Class
PB  Pigment Blue PR Pigment Red fluorescent  daylight fluorescent pigment PBri1  magnesium ferrite PR238 naphthol AS range PY170  diarylide yellow
PBk Pigment Black PV Pigment Violet silicon dioxide PG36  chlorinated and brominated phthalocyanine PR254  pyrrolo pyrrole PY14  radiant yellow
PBr Pigment Brown PW  Pigment White MICA  metal oxide coated mica PG7  chlorinated-copper phthalocyanine PR5 naphthol ITR PY3  arylide yellow
PG Pigment Green PY  Pigment Yellow PB15  copper phthalocyanine PO16  disazopyrazolone PR naphthol AS-TR PY42  synthetic hydrated iron oxide
PO Pigment Orange PB15:3 copper phthalocyanine PO73  pyrrolo pyrrole PV23  carbazole dioxazine PY53  oxide of nickel, antimony and titanium
PB29  complex silicate of sodium PR101  synthetic iron oxide PW18  natural calcium PY55  diarylide yellow
and aluminium with sulphur PR122  r-quinacridone PW21  synthetic barium sulfate PY74  arylide yellow
PBk1  aniline black PR14  naphthol AS-D PW6 titanium dioxide PY83 diarylide yellow
PBK7  carbon black PR170  naphthol carbamide PW7  zinc sulphide

BEELEH--011mI=37( 020m|=220£ @40m|=81% @100m|=24t Wik} -V MEICERDUIcbDZED KA EST TRIE,
BYE)LEES B E24-25-160-201- 202+ 204 - 206 - 208 - 209(d 82 . 70~78-90~95-221~233-370~398-401~422 (FZBEDIcHRUTVE B Ave BIFEHE kK =45T58L) ok =380 *=EiE |ED=ZLLPTL
BAERHRELFEICROBIEICZDEENDOFT . NEF2018F1FREDBD T, HRDIEHEEIDIENBOFTINDT, ZTHELEEL,
WVolumes and number of colours:®11ml : 37 colours ¢20ml:220 colours #40ml :81 colours ®100ml:24 colours ®Sample :Measured with spectrophotometer after painting with brush on Kent paper.

B Munsell notation :None given for fluorescent colours : 24, 25,160, 201, 202, 204, 206, 208 and 209; or metallic colours : 70-78, 90-95, 221-233, 370-398 and 401-422

ML ightfastness : % = Very high; %% = High; %% = Normal;No indication = Changes easily MThere is some variation in numerical values due to factors such as measurement conditions and fading of colours.

The content of this document is current as of January 2018. Please be aware that content is subject to change for reasons of product improvement.



ACRYL GOUACHE COLOUR LIST

& | itk HT—ALTII AR~ L VRS SV S—{ FyI X X—ba I EIRE
No. | Price Rank Golour Index name el Waton|Lghtass| 11 | 2om | aomi | toomi [acrovo ¥ |ERSST) TR el Waton| Lghss| 11 | 20mi | domi | toomi | AGLiouD
0 A PW7-PW21 N9.5 *kk ] ] L] 194 A PW6-PY42-PBK7-PG7 7.5GY 4.91 *ok (]
1 A PW6 N9.5 *okk ] ° ] [ ] o 195 A PW6-PB15- PBk7 8.5B4.5/2 Hokok ]
2 A PW6-PBk7 N8.0 *hok o ° 196 A PW6-PV23-PBk7-PR170 5.5P4.2/2 * ]
3 A PW6-PBk7 N7.0 *kk o ° 201 B fluorescent o (] o
4 A PW6-PBk7 N5.0 Kok ° ° 202 B fluorescent ° ] [
8 A PBk7 N2.0 okk ° ° o 204 B fluorescent ° ° °
9 A PBk1 N1.5 *hk ° ° ° ° ° 206 B fluorescent [ °
10 A PY3 10Y9.2/12 *okk ° ° ° L ° 208 B fluorescent ° °
" A PY74 5Y8.8/13 Kok ° ° ° o ° 209 B fluorescent ] ] ]
12 A PY55-PY170 10YR 8.2/13.5 *ok o ° ] [ ] o 221 B L[]
13 A PY170 5YR7.4/13.5 Fok (] (] 222 B °
14 A PO73-PY170 10R 6.2/16 *kk ° ° ° o ° 223 B PY14 °
20 A PR9 7.5R 4.7/16 *k ] ] ° [ ] ° 224 B PG7 ]
21 A PR170 5.5R 4.0/14.5 *ok o [ ] ] [ ] L 225 B PR122 L[]
22 A PR238 2.5R 3.6/13 ° o ° ° ° 226 B PB15:3 ]
23 A fluorescent-PR5 10RP 4.7/18.5 L] L] 227 B Pv23 (]
24 A fluorescent-PW6-PR9 o o o o 228 B PY14-PG7 °
25 A fluorescent-PW6 ° ° ° (] 229 B PY14-PR9 (]
26 A PW6-PR9 2.5R 6.5/11 *x (] L] ° 230 B PB29 ]
28 A PR9-PR101-PBri1 8R4.4/14 *k ° 231 B PBk7- PB29 Ld
29 A fluorescent-PR170-PR9 6.5R 4.5/16 o 232 B ]
30 A PW6-PY170-PO73 2.5YR8.1/7.5 *ok [ ] ° ] (] 233 B L[]
31 A PY53-PY42 25Y75/8 *hk o ° 299 A PW18 N9.3 *ohk °
32 A PY42-PW6 9.5YR 6.5/8.5 Hokok L] L] L] (] ° 300 A PW18 N9.2 Hokok L[]
33 A PR101-PW6-PO73-PR9 9R 4.5/9 Kok ° ° 301 A PW6 N9.5 *okok ]
34 A PR101-PBri1 10R 3.8/6.5 *okk ] ] ] [ ] L] 302 A PW6 - PBK7- PB15:3-PV23 10B4.3/1.9 ok (]
35 A PBr11-PBk7-PR101 10YR 3.1/2 Hokok (] L] (] ° 303 A PW6 -PB29 - PBK7 2PB 3.8/2 HKokok o
36 A PBr11-PW6 - PBK7 8.5YR4.0/3 *hk ° ° 306 A PB15-PBK7-PV23 5.5RP 1.8/0.3 *hk (]
37 A PBr11-PR101-PBk7 5YR3.2/3.4 Kok ° ° ° ° 307 A PR101-PBK7 5.5YR2.0/0.5 Hokk ]
38 A PR14-PR101-PBk7 6R 2.3/3.5 *ok ] o 308 A PBKk7 N2.0 Fokok L[]
40 A PW6-PY3-PG7 4G 6.910 *k o ° ° 310 A PW6-PY3- PY42 5Y8.5/8 *k (]
41 A PY74-PG7 5GY 7.8/11 Fookk L] L] 31 A PW6-PY42-PY74-PBKk7 4.5Y8.3/5.0 ko ]
42 A PY3-PG7 10GY 6.8/13.5 | *kk ° ° ° ° ° 312 A PY74-PY42-PR101 1YR7.1/11 *okk ]
43 A PY3:PB15:3 5G 4.1/10 H*okk ] ° [ ] [ ] o 316 A PY42-P073-PY170 25YR5.5/11 Kok L[]
44 A PY3-PB15:3 10G 3.9/8 *kk ° ° 320 A PR9-PW6 - PR254 - PBK7 6.5Y4.7/13.5 *k ]
45 A PY55-PB15:3 2.5G 3.3/4.5 *ok ° L] L] ° 321 A PR254-PR101 7R3.912 Fokk o
46 A PY55-PR9-PB15:3 2GY 4.2/3.5 o ] ° [ ] o 322 A PR14-PR170 5R 3.4/11 *ok [ ]
47 A PY3:PB15:3 5BG 3.5/7 Hokok (] [ ] ] [ ] L 323 A fluorescent - PR14 - PV23 1R2.8/8 * L]
50 A PB15-PG7-PY3-PW6 10BG 4.0/8 *x ° ° 324 A PR14-PR122 3.5R 3.2/10 *k ]
51 A PB15-PG7-PW6-PY3 10B 4.0/10 Kokk L] L] L] (] ° 325 A PW6 -PR101 8R 8.0/4 Fokk o
52 A PB29-PW6 7PB 3.5/17 *ok ° ° ° ° ° 326 A PW6-PR101-PR14 3R 6.6/6 *ok (]
53 A PB29 7.5PB 2.8/19 *ok ] [ ] [ ] ° 327 A PW6-PR101-PR254 6R4.8/8 *okok L[]
54 A PB29-PB15-PBk7 7.5PB 2.0/6.5 *k ° ° L] (] ° 328 A PR238 - PW6 9.5RP4.0/12.9 ]
55 A PW6-PB15:3-PY3 5B5.3/8 *ok ° ° ° 329 A PW6-PR122-PR254- PBk7 7.5RP3.9/6.2 Fokk o
56 A PW6-PB29-PV23 7PB 5.5/12 *ok ° ° 330 A PW6 -PY74-PR101-PBK7 1Y5.1/2.4 HKokk ]
60 A PW6-PV23-PR122 5P 5.2/10 *ok [ ] ] 331 A PY42-PR101-PBk7-PW6 9YR7.7/5.3 *okok L[]
61 A fluorescent 10P 3.5/19 ° L] 332 A PW6-PY42-PR101- PBK7 7.5YR7.3/3 Hokok °
62 A fluorescent-PV23 5.5P 2.9/18.5 L] L] L] (] ° 333 A PW6 - PBr11-PY42 - PBK7 9YR 5.2/4 Hokk L[]
63 A fluorescent-PB29-PV23 10PB 2.0/13 ° ° 334 A PY42-PBri1 8.5YR5.7/8 Hokk (]
70 B MICA/TITANIUM OXIDE/IRON OXIDE Kok ° ] ] 335 A PBr11-PBk7 7YR4.2/5 *okok L[]
7 B MICA/TITANIUM OXIDE/IRON OXIDE Hokok L] (] L] 336 A PBr11-PR101- PBK7 5YR3.1/3 Hokok o
72 B MICA/TITANIUM OXIDE - PBK7 Fokk L] L] L] 337 A PBr11-PBk7-PR101 10YR 3.1/2 Fokk o
73 B MICA/TITANIUM OXIDE/IRON OXIDE HFkok ° [ ] 338 A PR101-PBk7 5YR2.3/1 *okk o
74 B MICA/TITANIUM OXIDE Kk ° ] 339 A PR101-PR14-PBr11-PBK7 79R2.9/43 ok L[]
75 B MICA/IRON OXIDE Hokok (] L] 340 A PW6-PY42-PG7 9.5GY 7.6/3.5 *okk o
76 B MICA/TITANIUM OXIDE/IRON OXIDE Kok [ ° 34 A PW6-PY42-PY3-PG7 2GY 7.5/6 *okok o
77 B MICA/IRON OXIDE/TITANIUM OXIDE *okk ] ° 342 A PY42-PY74-PB15:3 3GY 4.7/5 *okk e
78 B MICA/TITANIUM OXIDE/IRON OXIDE Kok ] ° 343 A PY74-PG7-PBK7 5GY6.8/10.3 *okok ]
90 B MICA/TITANIUM OXIDE Hokk L] (] L] 344 A PY42-PR101-PB15:3- PBk7 9Y 3.9/3 Kokk L]
91 B MICA/TITANIUM OXIDE *okk [ ° 345 A PY74-PW6-PG7-PBk7 7.5GY4.5/5.3 *okk o
92 B MICA/TITANIUM OXIDE Kok ° o 346 A PY42-PB15:3-PR101 1.5G 3.3/3 *okk ]
93 B MICA/TITANIUM OXIDE ko ] L] 347 A PY55- PR254 - PB15:3 PBK7 6GY2.71.2 *k ()
94 B MICA/TITANIUM OXIDE Hokok (] L] 348 A PY3-PB15:3-PBKk7 4G 2.512 Kokk o
95 B MICA/TITANIUM OXIDE *okok [ ° 349 A PW6 - PY74-PR101-PBk7 6Y5.9/4.9 Kok o
114 A fluorescent-PO16 9R 6.2/17.5 o 350 A PWE6 - PY42-PB15:3 8.5BG 8.0/3 *okk ]
121 A PR14 5R 3.110.5 *k o L ° 351 A PB29-PW6-PB15-PG7-PBk7 | 4PB 5.0/10 ok L[]
122 A fluorescent-PR238+-PR170-PR5 | 3.5R 4.2/15.5 (] 352 A PB29-PW6-PB15-PBk7-PG7 | 6PB 3.2/10 *k ]
123 A fluorescent+PW6-PR5 4RP 4.4/17.5 L] 353 A PB29-PY3-PG7-PW6 1.5PB 2.9/7 Fokk ]
131 A PBri1-PY42 6YR 5.5/8 Kok o o 354 A PB15:3-PB29-PW6-PB15-PBK7 | 6PB 2.9/6.9 *ok (]
132 A PY170-PY74-PG7 5Y6.0/7 *ok ] ] 355 A PB29-PV23-PBK7 8PB 1.9/6 H*ok L[]
133 A PW6-PY42-PR101 5YR7.0/6 *okk ° 356 A PB15:3-PBk7-PY3 1.5PB2.2/3 *hk Ld
134 A PY55-PY170-PG7 5Y 7.5/11 * L] 357 A PW6-PB15:3 PV23- PBK7 2PB7.0/5.9 *ok (]
135 A PW6 - PY42 1Y 8.9/3 Kok o 359 A PW6-PV23-PR101 7P 8.0/4 *ok (]
136 A PW6-PY170 5.5YR 8.2/8 *ok ° 360 A PW6-PV23-PR122-PR101 7P 6.0/8 ok L]
140 A PY74-PG7 2GY 8.1/11 Hokok L] 361 A PW6-PV23- PR122- PBK7 4P 5.3/9.6 *k ]
141 A PW6-PG7-PB15:3 5BG 7.8/7 *okk ° ° ° 362 A PW6-PR122- PV23-PY42 7.5P 2.9/6 *ok (]
142 A PB15-PG7- PG36- PY3 10G 3.0/6 Kok o o 363 A PR122-PV23-PBKk7 9P 2.1/2 *ok L[]
143 A PB29-PY3-PG7-PW6 10BG 2.7/4.5 Hokok ° ] 364 A PW6-PR122- PR254 - PBK7 8P3.9/3.4 ok (]
144 A PW6-PG7- PB15 7.5BG 6.5/8 *k ° ° 370 B MICA/TITANIUM OXIDE/IRON OXIDE *okk °
147 A PY3:PB15:3 2G 5.4/12 Kokk L] 3n B MICA/TITANIUM OXIDE/IRON OXIDE Fokok ()
150 A PW6-PB15- PG7 6B 6.6/8 Kok o 372 B MICATTANUM OXIDE/CHROMIUM OXIDE/IRON OXIDE Hokok L[]
151 A PW6-PB15- PG7 8B7.3/7.5 *k ° o o ° 373 B MICA/TITANIUM OXIDE/IRON OXIDE *okk L]
152 A PW6 - PB15:3-PG7 10B 5.5/10.5 *ok ° ° ° ° 375 B MICA/IRON OXIDE/TITANIUM OXIDE *hk o
153 A PB29-PB15-PW6-PG7 5PB 4.0/13 *ok ° L] 376 B MICA/IRON OXIDE Hokok o
154 A PB29-PY3-PG7-PW6 10B 2.7/6 *ok o ° 377 B MICA/IRON OXIDE/TITANIUM OXIDE Hokk L[]
155 A PB15-PB29-PW6 - PG7 2PB4.1/12 *ok ° 380 B MICA/TITANIUM OXIDE/IRON OXIDE *kk L]
156 A PB15-PG7 1PB 3.7/11 Hokok (] 381 B MICA/TITANIUM OXIDE/IRON OXIDE H*okok o
160 A fluorescent-PR5 o 395 D SILICON DIOXIDE Fokk o
161 A fluorescent+PR14 5RP 3.2/13 ° ° ° 396 D SILICON DIOXIDE H*okok ]
162 A fluorescent-PR14 -PV23 9RP 2.6/8 * ] ] 397 D SILICON DIOXIDE ok L[]
163 A fluorescent+PR122 - PV23 10P 2.3/8 (] L] 398 D SILICON DIOXIDE Hkok [ ]
164 A PR122-PW6 7RP 3.8/12.5 *k ] 401 B MICA/TITANIUM OXIDE Hokok o
165 A PW6 -PR122-PV23 5P 3.0/8 *ok ° 404 B MICA/TITANIUM OXIDE - PY3- PY74 ok L]
17 A PW6-PY74-PY55-PY170 5Y9.4/3.5 * o 405 B MICA/TITANIUM OXIDE - PY83 H*ok L[]
172 A PW6-PY170-PO73 3.5YR9.1/3 * ° 406 B MICA/TITANIUM OXIDE - PR122 Hokok o
173 A PW6 -PR9 9RP 8.6/4 * [ ] ° 408 B MICA/TITANIUM OXIDE - PY3- PR9 *ok ]
174 A PW6-PY42-PR101-PBri1-PBk7 | 10YR 8.5/2 Kokk ] 409 B MICA/TITANIUM OXIDE - PR ok ]
175 A PW6-PY3-PG7 5GY 9.3/6 *ok ] 410 B MICA/TITANIUM OXIDE - PR5 *ok o
176 A PW6-PY3-PG7 4.5GB 8.9/3.5 *k ° 41 B MICA/TITANIUM OXIDE - PY3- PG7 *k °
177 A PW6-PB15:3-PG7 5B 8.4/4 *k (] (] 412 B MICA/TITANIUM OXIDE - PY3- PG7 *k (]
178 A PW6-PV23-PB15 8PB 8.0/5 *k [ ] o 413 B MICA/TITANIUM OXIDE - PG7 Fokok L[]
179 A PW6-PR122 - PV23 7.5P7.9/6.5 * o 414 B MICA/TITANIUM OXIDE - PG7-PB15:3 dokk °
180 A PW6-PY74 7Y 9.2/6 *k ° 415 B MICA/TITANIUM OXIDE - PB15:3 *hk o
181 A PW6-PY170-PO73 2.5YR8.7/5 *k ] 416 B MICA/TITANIUM OXIDE - PB15:3+ PG7 okk Ld
182 A PW6-PR5 4R 8.3/6 *k o 418 B MICA/TITANIUM OXIDE - PB29 ok ]
183 A PW6-PY3- PG7 9GY 8.6/7 *ok (] 419 B MICA/TITANIUM OXIDE - PB15:3-PV23 *okk Ld
184 A PW6-PY42-PG7 10Y 8.0/3 *kk ° 420 B MICA/TITANIUM OXIDE - PV23 *k °
185 A PW6-PB29 5PB 8.2/5 *k o 421 B MICA/TITANIUM OXIDE - PR122+PV23 *k o
191 A PW6-PR9- PBk7 9RP 4.1/2 *k ° 422 B MICA/TITANIUM OXIDE - PBK7 *okok °
192 A PW6-PY42-PBk7-PR101-PBri1 | 2.5Y 6.2/3 Kok [ 901 A PW6- PB15- PV23 3.6PB 7.0/8.0 *ok °
193 A PW6-PY42-PR101-PBr11-PBK7 | 8YR 4.7/2 *hk °
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221BEVHIEELBHDE—F—TIVNHYy 23 7T—TAANORBIZZSHEEMEREAHET,
Powerful adhesion to almost any material, smooth spreading of colour for an almost uniform coating, and a delicate matte finish.
When dry, paint resists dissolving in water, so you can freely paint in layers or execute shading effects.
Turner Acryl Gouache comes in an extensive range of 221 colours to add multifaceted individuality to artistic expression.
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Colours Spread
Smoothly
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Superior spreading of colours
thanks to ultra-fine pigments.
You can paint wide area almost
uniformly without any uneven
patches, with no need to repaint.

Quick Drying

[EZED RN DTIEEIED
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Dries quickly. Allows for
effective and efficient
painting. You can paint
quickly and wonderfully as
you wish, and expand your
creativity.

Clear Colour

WEND B —EEHEKICEG
IZKBEBDT BYERTHF XX
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With superior coating ability,
once dried, it resists
dissolution in water, so even
applied in built-up layers, there
is no bleeding or running,
ensuring vivid colouring.

Attractive
Matte Finish
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An opaque finish that will
enhance beautiful colouring.
The sophisticated velvet-like
finish quality will enhance
your artistic expression.

Good Adhesion
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Reliable adhesion to various
materials exceeds all
expectations.
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ASTM D 4236

Conforms to
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*CL applies only to Jet Black

Enjoy painting yourself

TURNER COLOUR WORKSLTD.

Osaka,Japan 532-0032 Tel:(06)6308-1212 Fax:(06)6305-3018

6-1-3, Minaminagasaki Toshima-ku,Tokyo,Japan 171-0052 Tel:(03)3953-5161 Fax:(03)3953-5153
URL: http://www.turner.co.jp/english/

M The contents of this catalog are the things of JAN."18. Please understand that it may change.
M Tones of colours may differ due to printing. Il AG2




